exchange for au other trademarks. Uwning ali Zilajian-relateéd trademarks 
again, the Avedis Zildjian Co. was able to put an end to the Turkish factory. 


9.3. SABIAN 

Sabian has both a long and a short history. The products of the company are 
partially based on the centuries-old secret of the family of president Robert 
Zildjian, yet the actual history of the company starts in 1981. 

Two years after the death of his father, Robert Zildjian parted company 
with his brother Armand. He established Sabian—a composition of the 
names of his children, Sally, Billy and Andy—in the former Zildjian 
satellite-plant, Azco, in Meductic, Canada. Robert Zildjian had chosen this 
site, which he had frequently visited for fishing trips. 

The original building, situated at the borders of St. John River, its 


corrugated iron walls then painted in Sabian burgundy-red, was never meant ..at the borders of St. John river... 
to house a complete company. Yet it wasn’t until October 1989 that Sabian opened a Robert Zildjian (left) 
e DS a ae 7 Courtesy of Sabian 
separate office building, giving the company—60 employees in 1987—more room to 
breathe. 


9.3.1. SABIAN: THE COMPANY 

When Sabian first started, there were lots of other things to take care of 
besides making cymbals. “After the break-up it was decided that Sabian 
would not be allowed to enter the world market before January 1982. For the 
USA that date was set one year later,” says Dave McAllister. As the former 
Azco plant had only been used for hammering and lathing, this delay was 
not too serious. There were no ovens and no rolling-mills, for example, so 
they couldn’t start right away anyhow. 

Sabian being an unknown name, the company decided to go for high- 
quality professional cymbals right from the beginning: “As the name doesn’t 
sell the cymbals, the cymbals will have to sell the name,” was the unofficial 

i . ; ...Sabian burgundy-red... 
slogan. “Right after the break-up the product lines of both companies would have been Photo by the author 
seen as very close,” McAllister says. “It’s still the same family process. But since then, it 
seems that there’s now two different directions: in product development, in the new 
sounds the companies have come up with. We have pursued a policy that’s been dedicated 
to different sounds, to sound options. The first thing we did was to bring some off-the- 
wall products out of our vault, like the Rock Splash, the Leopard Ride and the Flange 
Ride, which later grew into the Sound Control series. One of the other things we have 
done is tried to create a new level of consistency, maintaining an individualized sound.” 


“\ Let's redefine things...” 

Kerope Zilcan (1) and James “Nort” 
Hargrove (r) 

Photo by the author 


...the number of available HH 
cymbals comes close to the figure of 
the AA’s... 

Sabian HH Rock cymbals 

Courtesy of Sabian 


Sabian VSOP: Mini-Bell, Mini-Hats, 
Dry Ride, Leopard Ride, Flange 
Ride, Rocktagon and others 
Courtesy of Sabian 
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Pointed Hats 

Sabian has combined the direct knowledge of the ancient Turkish process— 
through former employees of the Turkish factory—with the ideas of people 
that were new in the field, such as James “Nort” Hargrove, who stated: 
“Let’s redefine things. What we were told for years doesn’t seem to be right 
always. They don’t wear pointed hats in the melting room and they have no 
magic sticks.” The Rocktagon cymbals and the unlathed Jack DeJohnette 
Crashes are clear examples of that part of the Sabian philosophy. The 
influence of the other side can still be found in the actual extensive hand- 
hammering process of the HH series. 


9.3.2. SABIAN PRODUCTS 

Within the span of a decade Sabian managed to introduce four series besides 
the more traditional AA and hand-hammered HH series. “The first developments of the 
HH line was with the symphonic, orchestral musicians in mind,” according to 
McAllister. “The HH thing started because Robert Zildjian wanted to have a cymbal for 
symphonic percussion. That’s his love, first and foremost. What we’ve tried to do is take 
the traditional Turkish hand-hammered type of cymbal, but give it a new 
musical dimension.” 

The HH series, being darker in sound than the AA series, are being used 
both in jazz and in rock and other contemporary styles. The AA series 
offered 105 different cymbals in 1992. The decrease compared to the 1988 
catalog, listing 144 cymbals, is mainly caused by cutting down on sizes that 
lost popularity due to musical developments, such as 16" rides and 22" 
crashes. 

Musical trends can also be traced from the number of available HH 
cymbals in 1992, which comes close to the figure of the AA’s. Both series 
have been available in Brilliant finish since the first years of Sabian. 


VSOP 
In 1986 Sabian introduced the aforementioned Flange Ride, a design of Ed Thigpen. 
This light weight ride cymbal with its slightly flanged edge was the forerunner of the 
Sound Control Series (HH and AA, 1987), with which “the elimination of excessive 
overtones has been achieved.” The Flange Ride was part of a number of specialty 
cymbals that were presented on a separate pamphlet, labelled VSOP. It contained the 
Mini-Hats, Sizzle and Rock Sizzle Hi-hats, the 18" Rocktagon, an exceptional heavy 
Rock Splash, and others. 

Shortly before, the Leopard series, an unlathed and heavy variation of the hand- 
hammered HH, had been released. The Leopard hi-hat bottoms were later to be 
combined with either AA or HH top cymbals in the “cross-matched” Fusion hi-hats. 


Signature Cymbals 
In 1989 Sabian released a small series of unusual cymbals that were neither lathed nor 
hammered, including two very dark and dry crashes and a China: the Jack DeJohnette 
Signature series. 

Later on DeJohnette and Sabian started working on additional cymbals of a different 
character. 

With these series giving artists’ names to cymbals was re-introduced (see 9.5,3.). 
Simultaneously Carmine Appice got his Signature China cymbal, a very loud 18" model, 
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and the only “professional” cymbal in nickel-silver. In 1991, 16" and 20" models were 
added. 

There was no signature on the Power Bell Ride, with its 8" bell, and the EQ-Hats, that 
were designed upon a request by Mel Gaynor. The original EQ-Hats featured a flat top 
and a bottom cymbal with four notches, to prevent air-lock. Later models 
(1992) featured four holes around the perimeter of the cymbal, as drummers 
occasionally cut their hand on the sharp edges of the notches. 

At the other end of the spectrum Sabian released the HH Classic, in the 
sound tradition of the old K, yet with a deviating shape and cup (1988), the 
Jazz Ride and the Ed Thigpen Signature Crystal Ride (Flat ride, 1992). 
Sabian, at that time, was the only company featuring such “signed” cymbals. 


AAX 
The AAX, introduced in 1992, contains three sub-series: lighter weight 
Studio cymbals, medium weight Stage, and heavy weight Metal cymbals. 
The sizes of each of these variations partly differ, party overlap. “There is _.the only professional cymbals in 
a genuine difference, soundwise, between AA, AAX and HH. When comparing them, nickel-silver... 
you see they all have a different color. If we would have a white line and a black one, Selb Ar aoe ciee 
this would be gray,” says Dan Barker of Sabian. 

The name AAX, at the same time, points in the direction of AA(Xtension). Both 
lathing and hammering are different, allowing for very thin yet “ride-able” crashes 
and other new sounds and possibilities. 

Sabian considers the AAX Metal variations as their first entire set of cymbals for 
this style. The Leopards are seen more as specialty-cymbals. With the El Sabor (1992), 
the first specific cymbal for Latin percussionists was born. The unlathed cup produces 
a clear bell sound, the ride area has a limited build-up, and crashes are fast due to the 
“Sound Control” flange. 


B8 

Sabian named their B8 series simply after the material they’re made from. 
The first series were called B8, without any suffix. They were followed by a 
polished and brighter sounding variation, the B8 Plus. In 1988 the B8 Rock 
series were introduced, featuring heavier weight and more power. 

Two years later the B8 Pro series arrived, featuring AA-style hammering 
and lathing, and containing crashes and rides in four weights, and hi-hats in 
three. This variation made the B8 Rock series superfluous. 

The series also brought forth the China Splash, basically looking like a 
regular splash that has been turned inside out. The concave shape of the 
center of the cup made it very suitable for mounting upside down on top of 
other cymbals. In 1992 the B8’s and the B8 Pro’s were listed, each also available in pre- .--basically a regular splash, turned 
packed performance sets. The first Sabian B8 cymbals were made in Germany. oneness 


B8 Pro China Splashes 
Courtesy of Sabian 


Other Products 
In the first half of the eighties Sabian carried a line of Italian cymbals called B20, a 
product of the Tosco company. 

Sabian’s collection of Orchestral Cymbals, a love of Robert Zildjian, encompasses 
Viennese (AA and HH), Germanic (HH), French (AA) and Suspended (AA and HH) 
cymbals. 

Next there are series for Concert Band, Marching Band and Drum Corps, as well as 
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Taiwan, Turkish and Chinese gongs. The smaller China Gongs (1992, 14" up to 22") 
allow drummers and percussionists to use them in their setups. 


